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ABSTRACT OF DMA PROJECT 
TYLER KLINE’S RENDER:  
A FORMAL ANALYSIS AND PERFORMANCE GUIDE 
Since the 1950s, composers worldwide have explored the use of the 
trombone in new and exciting ways, from expanding the functional range of the 
instrument to creating unique timbres through the use of mutes and extended 
techniques.  Since then, many standard works in the literature have been born from 
this pushing of the envelope from composers like John Cage, Luciano Berio, Iannis 
Xenakis, and Daniel Schnyder. 
On the forefront of the newest crop of composers expanding the voice of the 
trombone is Tyler Kline (b. 1991).  This project will function as a formal analysis 
and performer’s guide to his 2015 work render for bass or tenor trombone and fixed 
electronics.  Through examination of this music, as well as a discussion with the 
composer and performances of this work, the performer will gain insight into the 
inspirations behind this work, Kline’s compositions on the whole, as well as 
performance considerations for this work.  In addition to the performance guide, a 
recording of render, as well as several other works of Kline’s, will be produced and 
released as an album through New Branch Records in Lexington, KY. 
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Chapter I 
BACKGROUND AND FORMAL ANALYSIS 
Part I 
COMPOSER BIOGRAPHY 
Gregory Tyler Kline (b. 1991) is a composer, arranger, audio engineer, and 
classical music radio announcer currently residing in Tampa, Florida. Born to Greg 
Kline and Shanell Martin (née Simpson) in Mt. Sterling, Kentucky, Tyler began his 
musical career as a middle school trumpet player. Shortly after, his band directors 
encouraged him to pursue the euphonium, a pursuit he continued through high 
school and into college at Morehead State University. 
At Morehead State University, Tyler studied euphonium with Dr. Stacy 
Baker, and began composing works for himself, as well as for others. During this 
time, he also met many of his future collaborators including Justin Croushore, Jake 
East, Jonathan Payne, Dr. William Mann, and myself. In 2013 Tyler Graduated from 
Morehead State with a Bachelor of Arts degree in Music with a minor in business. 
Tyler continued his studies in music composition with Dr. Baljinder Sekhon 
at the University of South Florida in Tampa, Florida. During his Master’s studies 
Tyler pushed his compositional work into many different genres and mediums, as 
well as collaborating with dance, visual, and literary artists. Tyler completed his 
Master of Music in Composition degree in 2015. 
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Tyler continued to use his unique compositional voice to create works for a 
wide variety of instruments and ensembles. His body of work includes music for 
chamber and large ensembles, solo works for a wide array of instruments, fixed 
electronics, interactive electronics, and continued collaborations with artists outside 
the world of music. In fact, in December of 2017, Tyler and his partner Susanna 
Hancock completed an immensely successful crowd funding campaign for the 
inaugural season of Terroir New Music. 
Terroir is a contemporary music series based in Tampa, Florida which seeks 
to create a highly curated sensory experience combining live new music, carefully 
paired food and drink, and exceptional local venues. To date Terroir New Music has 
presented seven concerts with music ranging from purely electronic playback to 
string quartets. Despite having many different ensembles and genres represented, 
the focus of each Terroir Event is on the music of living composers1. 
In addition to Terroir, Tyler also contributes to his local Tampa community 
as a classical music radio announcer at WSMR, part of WUSF Public Media. His 
skills in audio engineering from this position, as well as from the variety of other 
1. Terroir New Music, “Terroir New Music: The Inaugural Season by Terroir
New Music – Kickstarter,” Kickstarter, December 29, 2017, Accessed October 05, 
2018, https://www.kickstarter.com/projects/1391434492/terroir-new-music-the-
inaugural-season/updates.  
3 
extra-musical sources can be seen in his compositional works, particularly in his 
more recent works. These most recent compositions, which include the piece at the 
center of this project, focus on the use of extended sounds and techniques to explore 
unusual timbral combinations and textures between instruments, voices, and/or 
electronics. Also particularly influential to Tyler’s overall work is the concept of 
Wabi-Sabi. This Japanese cultural ideology is especially deeply rooted in its aesthetic 
traditions, values transience, imperfection, and impermanence2. 
Tyler’s music has been performed across the United States, as well as 
internationally in Brazil, Canada, Italy, Taiwan, England, Greece, and Romania. His 
works have also been presented at various festivals and conferences, including the 
Maryland Wind Festival, the Great American Brass Band Festival, the NYC 
Electroacoustic Music Festival, the International Computer Music Conference, the 
National Association of Composers/USA, the Atlantic Music Festival, the Hyperbolic 
Chamber Music Series, the American Trombone Workshop, and the Blank Space 
Concert Series. 
Tyler continues to compose new works at his home in Tampa with the 
support of his significant other Susanna, and their dog Peggie. 
2. Robyn Griggs Lawrence, "Wabi-Sabi: The Art Of Imperfection," Utne,
September/October 2001, Accessed October 05, 2018, https://www.utne.com/mind-
and-body/wabi-sabi.  
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Part II 
THE BIRTH OF RENDER 
In the summer of 2013 I approached Tyler Kline to write a new work for bass 
trombone. I had very few limitations for the work; it had to be something easily 
programmable in a recital, and it needed to be written for me. Though originally 
intended to be written for bass trombone, Tyler recognized a gap in his catalogue of 
works for cello and wanted to instead to write for that. As a compromise, Tyler 
decided that the work would be written for both instruments, with subtle (and 
sometimes not so subtle) changes between the two versions. This work would come 
to fruition as Banter, written for cello or bass trombone and marimba. The premiere 
of Banter was on November 22, 2013 by Agnes Kline on cello and Kyle Kinsey on 
marimba. The alternative version for bass trombone was premiered on April 6, 2014 
by myself, and James Vilseck on marimba.3 
Banter is characteristic of Tyler’s early work, which is intensely rhythmic 
with long melodic lines periodically interspersed4. At the time of Banter’s 
composition, Tyler was just beginning his masters studies at the University of South 
3. Tyler Kline, “Tyler Kline Complete List of Performances,” Accessed
October 05 2018, 
https://docs.wixstatic.com/ugd/181f1e_0d7c1761e77044c39e55ac3804147696.pdf. 
4. Tyler Kline, Banter, Tampa, FL, GTK Music, 2013.
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Florida under the tutelage of Dr. Baljinder Sekhon. During the course of his masters, 
and after graduating, Tyler’s compositional style evolved rapidly, though the unique 
style and underlying character of his work remained. This connection and character 
can be seen in render. 
Given the success of Banter, I once again approached Tyler in the spring of 
2015 to compose a new work. In the intervening years Tyler began experimenting 
heavily with electronic music. This experimentation included purely electronic 
music, reminiscent of the Musique Concrète style, as well as electro-acoustic works 
with both live electronics and fixed playback. Tyler’s application of live electronics 
was through the use of software to augment and modify sound as it is being 
generated by the instrument. I requested a work for bass trombone and fixed 
playback with elements of this live electronics performance technique. 
Tyler and I quickly agreed upon the constraints for this new work; a piece for 
bass trombone and fixed electronics clocking in at under 15 minutes. Again, two 
versions of the piece would be created, but this time it would be for tenor trombone 
or bass trombone. This decision reflected the need to provide the most performance 
versatility for the work possible, rather than limiting it to bass trombonists. This is 
due to the fact that bass trombonists are generally considered specialists (not unlike 
contrabassoonists to bassoonists or organists to pianists), and therefore constitute a 
relative minority of trombonists. 
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With the goal of expanded performance opportunities in mind, we agreed that 
a consortium would be an ideal funding mechanism for the project. I took on the 
role of lead commissioner, with eight other members joining the consortium. These 
members include Justin Croushore, Dr. Nathan Dishman, Jake East, Dr. Drew 
Leslie, Dr. William Mann, Andrew Noseworthy, and Jonathan Payne. 
Justin Croushore is an active solo recital tenor trombonist and orchestral 
trombonist based in Cincinnati, Ohio. Croushore recently served as a trombonist in 
the Sarajevo Philharmonic Orchestra, and is currently completing his doctoral 
studies in trombone performance at the University of Kentucky in Lexington, 
Kentucky5. 
Dr. Nathan Dishman is Assistant Professor of Trombone at Iowa State 
University. Prior to his current position, Dr. Dishman served as assistant professor 
of trombone at Morehead State University, and before that, at the University of 
Virginia6. 
Jake East is an active solo and chamber musician based out of Hazard, 
Kentucky. Though predominantly a euphonium player, East is actively involved in 
5. "Biography," Justin Croushore, Accessed October 5, 2018,
https://jctrombone.com/about/biography/. 
6. "Nathan Dishman," New Branch Records, December 19, 2017, Accessed
October 05, 2018, https://newbranchrecords.com/nathan-dishman/. 
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commissioning new music for brass. In addition to this consortium, East has 
commissioned several new works for unaccompanied euphonium and euphonium 
with electronics. He is currently Executive Director of the Appalachian Arts 
Alliance in Hazard, Kentucky7.  
Dr. Drew Leslie is currently Associate Professor of Trombone at the 
Appalachian State University Hayes School of Music in Boone, North Carolina, and 
is also one of the three tenor trombonists in the Blue Ridge Trombone Quartet, along 
with Dr. Nathan Dishman, Dr. Cory Mixdorf, and Sean McGhee. Dr. Leslie was the 
first to perform render in its tenor trombone version8. 
Dr. William Mann is Assistant Professor of Trombone at Georgia State 
University in Atlanta, Georgia. Before his position at Georgia State University, Dr. 
Mann was Assistant Professor of Trombone at Morehead State University. During 
7. Connor James, "Various Art Projects Aim to Beautify Downtown Hazard,"
Hazard KY News | WYMT, September 15, 2018, Accessed October 05, 2018, 
https://www.wymt.com/content/news/Various-art-projects-aim-to-beautify-
downtown-Hazard-493382921.html.  
8. "Dr. Drew C. Leslie," Appalachian State University Hayes School of
Music, September 18, 2018, Accessed October 05, 2018, 
https://music.appstate.edu/faculty-staff/directory/dr-drew-c-leslie. 
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this time he was the director of the MSU Trombone Choir, and worked directly with 
myself and Tyler9. 
Andrew Noseworthy is a Canadian composer and guitarist based out of 
London, Ontario. He is currently completing a PhD in Music Composition at the 
University of Western Ontario in London, Ontario10. 
Jonathan Payne is a tubist and trombonist with the 7th US Navy Fleet Band 
stationed in Yokosuka, Japan. Before his entrance into the United States military, 
Payne acted as the director of the Raceland-Worthington High School band in 
Raceland, Kentucky11. 
The obvious outlier in the consortium of brass players is Andrew 
Noseworthy, a close friend, colleague, and supporter of Tyler’s work. Though 
Noseworthy is primarily a guitarist, he joined the consortium in order to program 
9. "William Mann," Shared CAS, Accessed October 05, 2018,
https://shared.cas.gsu.edu/profile/william-mann-2/. 
10. "Bio," Andrew Noseworthy, Accessed October 05, 2018,
https://www.anmusiccomposer.com/bio/. 
11. Tim Preston, "Military Calls to Musicians," The Independent Online, May
19, 2015, Accessed October 05, 2018, 
http://www.dailyindependent.com/news/military-calls-to-
musicians/article_1e6e8bf2-fe65-11e4-a27d-77d546a36be1.html. 
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render on a new music recital. The piece was performed by bass trombonist Brian 
Lew12. 
On December 2, 2015 I premiered render in its bass trombone version at the 
Singletary Center for The Arts Recital Hall in Lexington, Kentucky as a part of that 
semester’s UK Trombone Choir recital. The tenor trombone version of render was 
later premiered by Dr. Drew Leslie at the Appalachian State University campus on 
February 28, 201613. 
There are two explanations for the title of the work. Kline has this to say; 
The word “render” has a variety of meanings: to provide, to become (or cause to 
be), or, as a noun, the first coat of plaster applied to a brick or stone surface. 
render draws on these multiple meanings indirectly and could represent any or 
all of them. The overall development of the work invokes the act of becoming, 
slowly transforming from a more drawn-out beginning to a pointed, rhythmic 
middle section – and back to ethereal.14 
12. Tyler Kline, "Re: Some Questions regarding Render," E-mail message to
author, August 15, 2018. 
13. Drew Leslie, "Re: Tyler Kline – Render," E-mail message to author,
September 20, 2018. 
14. Tyler Kline, render (Bass Trombone Version), Tampa, FL, GTK Music,
2015. 
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Kline suggests that the title was inspired by lyrics by the Chicago-based 
singer/songwriter Mike Kinsella, under the moniker Owen15. The specific lyric is 
from the song “I Got High”, from “L’Ami du Peuple”. 
I got high 
With an art teacher of mine 
I learned how to paint 
Portraits and landscapes with perspective 
But I’ve been sitting here 
The better part of eighteen years 
Blank stare blank canvas 
In need of a new view 
Of some new scenery to render16 
15. Kline, “Re: Some Questions regarding Render.”
16. Mike Kensella, "I Got High," In Lami Du Peuple, Wea Corp, 2013, MP3.
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Chapter II 
FORMAL ANALYSIS 
Before diving into the formal structure of render, the harmonic structure 
deserves some consideration. While the harmonies in render sound clearly 
"post-tonal", they do have their roots in conventional tonal harmony.
Figure 1 - Harmonic structures of render 
render is based upon a synthetic nonatonic scale. This scale consists of most 
of the pitches in the chromatic scale, with the exception of E, Ab, and B. This scale is 
broken down into four separate chords that are used throughout the work17. This can 
be seen in Figure 1. 
Pentachord 1 matches closely with the Eb dorian mode with the omission of 
Gb and Ab. Pentachord 2 matches with D# phrygian mode with the omission of G# 
17. Tyler Kline, render, Kline’s manuscript, 2015.
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and A#. Tetrachord 1 is a D major triad with an added 4th, and Tetrachord 2 is a D 
minor triad with an added 2nd.  
Upon close inspection of the work Tyler does seem to hold fairly closely to 
these five harmonic constraints. Though there are a number of “Non-Chord tones,” 
for lack of a better term, throughout. Tyler, however, states that this is intentional 
and that his compositional process revolves around creating a system, then finding 
ways to creatively break it18. 
As mentioned earlier, one of the goals of this work was to give the 
impression of an electro/acoustic work with live electronics while using fixed 
electronics. This first is achieved by a long recitative which fills approximately the 
first 3:47 of the work. During the first section of the recitative the solo may be 
divided into three separate sub-sections in which the soloist reacts to predetermined 
electronic cues. The first two sub-sections have a feeling of “spinning out”, 
beginning very actively in response to the electronic drone, before relaxing to a 
sustained pitch.  
18. Kline, “Re: Some Questions regarding Render.”
13 
Figure 2 - First two lines of the bass trombone version of render 
These first two sections include feathered notation in which Tyler instructs 
the soloist to play a set number of note values slowly at first, then speed up 
drastically within a set space. In these examples, the set space is a quarter note. The 
sustained pitches also serve the purpose of providing a “landing point” for the 
soloist in order to easily regain their bearings and wait for the next cue. At this time 
the drones are shifting in timbre subtly underneath the soloist. The third sub-section, 
beginning at the 40 second mark shows a slight change in character as the electronic 
drones shift into a slightly more active accompaniment, and the solo line begins to 
move more actively in response.  
This sub-section ends with a short electronic interlude. This interlude serves 
to reinforce the underlying D minor tonality of the piece by giving us one of the first 
strong cadential resolutions. At 1:50 the soloist is cued by a strong perfect authentic 
cadence in D minor. This leads to the final recitative section, moving at a slightly 
14 
faster tempo than previously set. This serves to propel the listener forward to the 
final five bars before the electronics fade. During these five bars the solo part 
contains two repeated D – F ascending minor thirds, followed by an E to A 
ascending perfect fourth. This can be heard as a i-V cadence in D minor before 
being resolved in the electronic accompaniment. This final excerpt before the 
cadenza also features the use of electronically altered acoustic instruments, 
specifically the bass trombone. During the initial stages of writing, Tyler asked me 
to record several excerpts from early sketches of the work specifically for this 
purpose. These excerpts were then heavily electronically altered using many of the 
same techniques and programs used in live electronic playback, such as the Max 
and Pure Data programming languages. 
Once the drone fades the cadenza begins. Unlike the “spinning out” effect 
present at the beginning of the work, the cadenza begins with an acceleration effect. 
A repetitive figure consisting of D, Eb, and Gb begins first with eighth note triplets 
before accelerating into sixteenth notes, then on to sixteenth note sextuplets, before 
reaching the climactic A in the sextuplets. The solo line then relaxes into glissandos 
in minor 3rd eighth note triplets before a sustained B. The next figure in the cadenza 
is a fast “murmur” effect, achieved by repeated sixteenth note sextuplets at 
pianissimo, followed by syncopated sixteenth notes, which repeat the initial two 
pitches of the murmured effect. A sudden forte interjection leads to the only 
15 
extended technique present in the work, the use of air through the horn. According 
to a note on the manuscript of render, this is supposed to emulate the sound of 
electronic feedback. The cadenza ends calmly and quietly before the beginning of 
the middle section of render. The instrumental cadenza is presented in its entirety in 
Figure 3.  
Figure 3 - Tenor trombone cadenza in render 
The middle section begins at 3:47 with electronic clicks reminiscent of 
shakers. These serve as an introduction into the drastic stylistic change of the middle 
section. The solo enters at 4:07 with sustained lyrical lines above the rhythmic 
electronic accompaniment. Tyler notes that this is inspired by music from the 
British alternative rock group Radiohead. Examples of this can be found on the 
16 
group’s 2001 album “Amnesiac19” and 2000’s “Kid-A20”. However, the pointillist 
influence from the electronics soon takes hold, with the soloist interjecting 
sforzando hits intertwined within the sustained lyrical lines. 
Figure 4 - Major style change in middle section of render  (Bass Trombone 
Version) 
At 5:05 the lyrical lines in the solo stop almost entirely, replaced by 
aggressive forte jabs. Five measures before 5:48 the lyrical lines return briefly 
before once again being replaced by the forte jabs. These continue until two 
measures before 6:29, with a slow descent to a sustained low F. This leads to the 
final measures of the middle section; a relatively serene moment in the solo 
underlaid with increasingly active electronics. In the final moments before 7:00, the 
19. Radiohead, Amnesiac, Parlophone / Capitol, 2001, MP3.
20. Radiohead, Kid A, Parlophone / Capitol, 2000, MP3.
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solo trombone fades to niente, while the electronics swell to a sustained electronic 
cadenza. This relatively long (approximately 53 seconds) cadenza reflects Tyler’s 
interest and experience with the Musique Concrète style of electronic music. The 
cadenza includes purely synthesized sounds, as well as heavily altered recordings of 
excerpts from render, similar to moments immediately prior to the initial 
instrumental cadenza. 
After a climactic swell the cadenza suddenly gives way to an extremely slow 
and serene piano pulse. Tyler says that this moment was directly inspired by the 
song “Broken Blue21” by American band Hundred Waters, specifically the heavily 
filtered and modified piano throughout the song22. The entirety of the last page 
consists of lyrical material in the soloist underlaid by the pulsing electronic 
keyboards. The final seven measures of render act as a coda to the piece, ending on 
a dissonant tempered last pitch between the trombone and electronics. 
render is in a loose arch form. There are few tonal connections between 
sections, but the piece is connected in what Tyler calls a “mirrored” form. The piece 
begins slowly, leading to a cadenza, then to a fast rhythmic section, before leading to 
21. Hundred Waters, “Broken Blue,” in The Moon Rang Like a Bell, !K7
Records, 2014, MP3 
22. Kline, “Re: Some Questions regarding Render.”
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another cadenza, and concluding in a final slow section. The graphical analysis of 
render appears in the following tables. 
Table 1: Formal analysis of render 
Section Heading Timestamp Events 
A 
0:00 
Beginning of piece 
Disjunct 
Ambiguous metric pulse 
Quasi-cadential 
0:40 
Metric pulse builds 
D pitch center reinforced 
1:35 Electronic interlude 
1:50 
Bells bring in final section before cadenza 
Long, lyrical statements in solo 
B 3:00 
Final electronic drone fades 
Instrumental cadenza 
C 
3:47 
“Groove” begins to set tempo of middle section 
Solo electronics 
4:07 
Soloist enters 
Long, lyrical lines 
Sporadic sforzando bursts 
Pitch center vacillates between Eb and C 
19 
C 
4:24 - 4:52 
Lyrical figures continue 
More sporadic bursts 
5:05 – 5:48 
Beginning of rhythmically active soloist 
Extremely sporadic rhythms in solo 
Occasional long pitches interspersed 
6:08 
Continuation of sporadic rhythms 
More sustained pitches 
Set up for change in style 
6:29 
Significant style change 
Soloist plays exclusively lyrical material 
Soloist fades to niente 
B’ 7:00 
Electronic cadenza 
Incorporation of heavily edited acoustic material 
A’ 7:53 – 9:44 
Pulsing electronic piano 
Lyrical material in solo 
Slowly changing harmonic structure 
Coda 9:44 – End 
Sustained pitches in solo 
Single “plucked” pitches in electronics 
Table 1 Continued
20 
Chapter III 
PERFORMANCE CONSIDERATIONS 
Part I 
RANGE 
Figure 5 - Range of render (tenor trombone version) 
Figure 6 - Range of tenor trombone according to Adler 
The differences between the two versions of render are solely in range. 
Figure 4 shows the full range involved in the tenor trombone version of the work 
using treble clef rather than tenor clef solely for convenience23. The work spans two 
octaves and a 6th, with the majority of the tessitura falling within the upper two 
octaves. Compare this to the range of the tenor trombone as indicated by the Samuel 
23. Tyler Kline, render (Tenor Trombone Version), Tampa, FL, GTK Music,
2015. 
21 
Adler book “The Study of Orchestration” in Figure 524. Tyler has done an excellent 
job of keeping the tessitura of the work within a reasonable range, at least in theory. 
However, an issue does arise upon examination of the final page of the tenor 
trombone version. While the previous pages are relatively conservative in range the 
final page stays predominantly in the upper octave of the instrument’s range, 
between D4 and D5. This, in conjunction with the moderately soft dynamics 
required in the final few minutes of the piece following the loud technical middle 
section, can make the final page extremely difficult to perform with the control 
required.  
Dr. Drew Leslie, who as stated before premiered render in its tenor trombone 
version, suggests that the tenor trombonist performing render could very easily play 
the final page of the bass trombone version rather than the tenor version25. This 
lowers the range of a significant portion of the final page by an octave, while still 
remaining well within the range of the tenor trombone as prescribed by Adler.  
24. Samuel Adler, The Study of Orchestration, New York, W.W. Norton and
Company, 2016, 342. 
25. Leslie, "Re: Tyler Kline - Render."
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Figure 7 - Range of render (bass trombone version) 
Figure 8 - Range of bass trombone according to Adler 
The range of the bass trombone version of render is substantially wider than 
the tenor version. The bass trombone version spans three octaves and a 3rd, once 
again using treble clef for convenience as seen in Figure 626. While Adler’s 
recommended range in Figure 7 shows that the lower range of render extends past 
his guidelines, he also states that with the use of valves (all but ubiquitous on today’s 
modern bass trombones) the instrument’s range can be extended considerably 
lower27. 
The aspect of the bass trombone version’s range that will concern most 
performers are the large leaps in range as compared to the tenor trombone version. 
26. Kline, render (Bass Trombone Version)
27. Adler, 343-44
23 
An example of this can be seen in Figures 9 and 10, comparing the bass 
trombone part and the tenor trombone part, respectively. 
Figure 9 - Range shifts in bass trombone part 
Figure 10 - Range shifts in tenor trombone part 
In this small excerpt from the middle section the largest leap in the tenor 
trombone part shown in Figure 10 is the augmented octave in the first measure of 
the second system. Compare that to the same measure of the bass trombone part in 
Figure 9, where a leap of almost two full octaves can be seen. 
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Further inspection will show that this is far from an isolated incident. Kline 
utilizes the wider available range of the bass trombone to its fullest extent 
particularly in syncopated stabs. This can be seen in much of his other work 
including this example from Banter in Figure 1128. 
Figure 11 - Rapid register shifts in Banter 
28. Kline, Banter
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Part II 
ISSUES WITH RECORDED AUDIO 
render is recorded in stereophonic (two speaker stereo) sound, which allows 
the work to be performed in far more venues than if it were in quadrophonic (four 
speaker surround) sound. That said, the performer should choose a suitably large 
room. The ambience of the solo should be able to blend with that of the electronics. 
The dynamic range of render is rather extreme, particularly when considering the 
electronic accompaniment. Speakers with the capability to accurately reproduce 
extremely high dynamic levels without distortion should be first on the list of items 
for the potential performer of render. 
During the C section of the work the electronic accompaniment can become 
muddled during performance. While Kline has thoughtfully provided cues 
throughout a slight lapse in awareness can spell disaster, as many of the cues are 
relatively subtle in the context of the rest of the work. For this reason, it is 
recommended that in addition to the sound entering the audience from the speakers, 
a direct monitor should be provided for the performer. This may be either a floor 
monitor or a single in-ear monitor. It is my suggestion that an in-ear monitor be 
used in lieu of a floor monitor if possible, as this helps to isolate the electronic cues 
from any additional ambient sound. If using an in-ear monitor, a click track may be 
used to further assist the performer. This will need to be generated by the performer 
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as it is not provided with purchase of the work. An assistant will likely also be 
needed to begin the playback, whether it be over the hall’s audio system or a 
portable audio system. If a portable audio system is to be used, a PA system like the 
Yamaha STAGEPAS series or similar would be adequate. 
For the premiere performance of render I produced a video to accompany 
the audio track. This video simply contained a countdown to the beginning of the 
piece followed by a running clock through the course of the work. This allows the 
performer to more accurately align themselves with the time stamps provided 
throughout in the case of a mistake. If this type of media is used an additional 
monitor may not be necessary, however a screen capable of showing the video as 
well as an audio out will be required. In this case a laptop, iPad, or similar device 
can be placed on a secondary music stand aligned just below the stand containing 
the music for the piece. 
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Part III 
CADENZA 
There are two cadenzas in render. The first is a solo cadenza for the 
trombonist, while the second is a solo cadenza for the electronic accompaniment. 
The most difficult aspect of the soloist’s cadenza is filling the space accurately 
without reverting to a somewhat “mechanical” performance style. As the 
accompaniment is fixed, there is a finite length for the cadenza. 
If attempting to place the cadenza between the end of the final drone in 
section A and the beginning of the clicks in section C, the soloist is left with 41 
seconds for the cadenza. However, it is recommended that the soloist actually begin 
the cadenza as the drone first begins. The final drone begins at 3:00 in the score 
(2:55 in the recording). This gives the soloist approximately an additional 10 seconds 
for the cadenza. 
Unfortunately, even with an additional 10 seconds the cadenza is still 
restricted to a finite period. A workaround for this would be to split the audio track 
immediately after the final drone fades at 3:00, and immediately before the 
electronic clicks enter at 3:47.  
This can be done using any number of pieces of computer software, 
including but not limited to Audacity (PC/Mac), ProTools (PC/Mac), GarageBand 
(Mac), or Logic Pro (Mac). Any other piece of software may be used, as long as it 
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has the capability to split the audio files into two chunks, as well as render the files 
at an appropriately high quality. Using this technique, an assistant can pause the 
piece during the cadenza and begin the second audio clip when the performer is 
ready to move on. If an assistant is unavailable, a setup which allows the performer 
to change tracks with a foot pedal would be equally acceptable. 
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Part IV 
STYLISTIC CONSIDERATIONS 
The only direct stylistic considerations given by Tyler is that grace notes are 
to be performed as quickly as is possible, and that the feathered notation in the 
opening page is to be within the duration of a quarter note. With that said, the 
current period of music composition lends many exciting challenges to the 
performer. Western art music from the 19th century and earlier tends to have 
specific characteristics that dictate performance practice, and musicians dedicate 
their entire careers to accurately reproducing the performance practices of earlier 
periods. However, in our current period, performance practice can be far more 
dependent on the composer’s wishes, as formal styles become less important than 
the composer’s individual style29. 
In render, it is important to separate the two major stylistic differences found 
throughout. The lyrical sections must be flowing and ethereal, while the more 
angular sections should be intense and articulate. The middle section which contains 
29. Lukas Foss and Bruce Alan Carr, “Musical Performance,” Encyclopædia
Britannica, Encyclopædia Britannica, inc, August 8, 2011, Accessed October 05 
2018, https://www.britannica.com/art/musical-performance/The-20th-century-and-
beyond.  
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rapidly shifting styles will provide a particular challenge to the performer, as they 
must be constantly vigilant of the sudden changes. 
This juxtaposition of styles is prevalent in much of Tyler’s work, particularly 
in his works for trombone. Examples of this can be found in Banter, for bass 
trombone (or cello) and marimba, Atlas, for trombone quartet or sextet30, and 
Vicarious Rhapsody, for euphonium, trombone, piano, and cajón31. 
30. Tyler Kline, Atlas, Tampa, FL, GTK Music, 2013.
31. Tyler Kline, Vicarious Rhapsody, Tampa, FL, GTK Music, 2012.
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Part V 
ERRATA 
There are very few errata in render, but the few that are present are found 
almost exclusively in the middle section. Due to the limitations of the Finale 
engraving software (the standard for Tyler and many other musicians worldwide) 
many glissandos are, by default, exceedingly difficult to see. Therefore, the 
following table contains a comprehensive list of the hard to see glissandos found in 
the middle section of render.  
The only other errors to be found are a missing crescendo mark in the bass 
trombone version, and missing feathered notation in the tenor version.
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4 5 1 Glissando in beat 3 between Eb and D 
4 5 6 
(bass trombone version only) 
Add a crescendo between the piano at the end of the 5th 
system and the mezzo forte at the beginning of the 6th 
system. 
Table 2 – Errata in render 
Page System Measure Description 
4 1 3 Glissando in beat 2 between Bb and A 
4 1 5 Glissando in beat 2 between D and Eb 
4 2 5 Glissando in beat 2.5 between C# and B 
4 3 1 Glissando in beat 2 between Eb and F 
4 4 1 Glissando in beat 1 between Eb and F 
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Chapter IV 
CONCLUSION 
Tyler Kline’s approach to composition shifts as he continues to experiment 
and create new works, but one thing does remain constant for his entire body of 
work: he creates systems and then breaks them. This holds especially true for 
render. This “Rule Breaking” can be seen in the form of the piece itself, where the 
mirrored form isn’t a perfect reflection, as it switches the roles of the electronics 
and instrumentalist frequently. This unexpected and casual breaking of established 
systems in Tyler’s work creates dynamic performances at the expense of added 
challenges for the performer. 
In the specific case of render this performance guide seeks to alleviate some 
of those challenges for the performer. Thorough analysis of the piece allows the 
performer to recognize some of the established systems present, as well as exactly 
how and when those systems are broken. The discussion of range in each version 
helps the performer to select the appropriate version for their instrument and 
technical facility. Thorough assessment of each section heading and timestamp 
throughout the piece helps the performer to recognize cues in the absence of typical 
rehearsal markings to rely on. 
Potentially one of the most unexpectedly challenging aspects of the piece 
(especially for musicians unaccustomed to performing with electronics) is also 
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addressed. This is the selection and use of appropriate equipment to accommodate 
the vital electronic music aspects of the piece. In render the electronics act as 
collaborator and having substandard equipment would equate to performing 
alongside a brilliant pianist on a $50 Casio keyboard. 
With all of these various challenges preemptively brought to the attention of 
the performer in this guide, they can approach future performances of render with 
confidence in their technique, stylistic approach, and equipment selections. 
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PROGRAM NOTES 
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Eric Ewazen (b. 1954) is an American composer born in Cleveland, Ohio. He 
received his Bachelor’s degree from the Eastman School of Music, and both his 
Master’s and Doctoral degrees from The Juilliard School. His teachers included 
Milton Babbitt, Samuel Adler, Warren Benson, Joseph Schwantner, and Gunther 
Schuller. Ewazen is known in brass circles for his works that have become 
standards of the repertoire, including his Sonata for Trumpet and Piano, Sonata for 
Horn and Piano, Visions of Light concerto for trombone, Concerto for Euphonium, and 
his Concerto for Tuba or Bass Trombone and Piano32. 
Eaglehawk (2012) is a short work for trombone trio, written for the 
trombones of the Buffalo Philharmonic Orchestra. During a gathering with the three 
trombonists, the four found themselves caught in the middle of a strong winter 
blizzard. The three trombonists began to rehearse their repertoire, and Ewazen was 
inspired to write this work for these specific forces in memory of the moment. The 
name Eaglehawk was purportedly taken from a line of wines bottled by the 
Australian winery Wolf Blass33. 
32 "About The Composer," About Eric Ewazen, Accessed October 22, 2018, 
http://www.ericewazen.com/about.php.  
33. Eric Ewazen, "Eaglehawk," Partitura - Partituren - Bladmuziek – Sheet
Music - Partitions Musicales – Musiknoten, Accessed October 22, 2018, 
https://www.partitura.be/en/artikel/95280/Eaglehawk/Eric-Ewazen.  
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Orlando Di Lasso (1532-1594) was a Dutch composer of the late Renaissance, 
known along with Tomás Luis de Victoria and Giovanni Pierluigi da Palestrina as 
one of the most renowned and significant composers in Europe at this time. Di 
Lasso was known primarily for his vocal works, consisting of over 2,000 pieces in 
all vocal genres at the time. However, a notable exclusion is Di Lasso’s instrumental 
music, of which there is no surviving example34. 
This setting of Adoramus Te, Christe is one of several done by Orlando Di 
Lasso, published near the end of his life in 1586. Adoramus Te is a stanza that is 
often sung or spoken in Catholic services during the Stations of the Cross, though it 
is used in some Anglican and Lutheran traditions as well35. This arrangement was 
completed by Donald Miller and was published through Ensemble Publications. The 
words are as follows: 
Adoramus te, Christe, 
et benedicimus tibi, 
We adore Thee, O Christ, 
and we bless Thee, 
34. James Haar, 2001 "Lassus [Orlando di Lasso], Orlande [Roland] de,"
Grove Music Online, 21 Oct. 2018, 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-6002278212.  
35. "Adoramus Te," Adoramus Te, Accessed October 22, 2018,
http://www.preces-latinae.org/thesaurus/Filius/Adoramus.html. 
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quia per sanctam crucem tuam 
redemisti mundum. 
Qui passus es pro nobis, 
Domine, Domine, miserere nobis. 
who by Thy Holy Cross 
hast redeemed the world. 
Thou, who hast suffered death for us 
O Lord, O Lord, have mercy on us. 
Hodie Apparuit in Israel is the second portion of the motet Resonet in 
laudibus, published in 1569 in Munich. This version, arranged by Ronald Dishinger 
and published in 1975 by Studio 224, suffers from the unfortunate trend of 
renaming. Rather than its original title, Hodie Apparuit in Israel is published as Motet 
for Three Voices. A sacred work, Hodie Apparuit in Israel consists of two lines, each 
repeated once throughout the work36. The words are as follows: 
Hodie apparuit in Israel per Mariam 
virginem est natus Rex. 
Today in Israel a King appeared, 
born of the virgin Mary. 
36. "Hodie Apparuit in Israel (Orlando Di Lasso)," Hodie Apparuit in Israel
(Orlando Di Lasso) - ChoralWiki. Accessed October 22, 2018, 
http://www3.cpdl.org/wiki/index.php/Hodie_apparuit_in_Israel_(Orlando_di_Lasso). 
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Antonio Lotti (1667-1740) was an Italian composer of the Baroque era. 
Unfortunately, there is much speculation regarding the details of Lotti’s life. For 
example, Emmanuele Antonio Cicogna’s Delle inscrizioni Veneziane published in 
1834, and Francesco Caffi’s Storia Della Musica Sacra Nella Gia’ Capella Ducale Di 
San Marco in Venezia Dal 1318 Al 1797 both utilized word of mouth more than a 
century old to name works by Lotti. That said, specific information about Lotti is 
difficult to find and occasionally spurious37. 
Vere languores is a common text for motets, drawn partially from Isaiah 
53:4-5. It has been set by many composers, including Lotti, Tomás Luis de Victoria, 
and Simone Molinaro38. The text is as follows: 
Vere languores nostros ipse tulit 
et dolores nostros ipse portavit 
cujus livore sanati sumus 
Truly, our failings he has taken upon himself 
and our sorrows he has borne 
by his wounds we have been saved 
37. Sven Hansell and Olga Termini, 2001 "Lotti, Antonio," Grove Music
Online, 21 Oct. 2018. 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-0000017023. 
38. "Vere Languores," Vere Languores – ChoralWiki, Accessed October 22,
2018, http://www3.cpdl.org/wiki/index.php/Vere_languores. 
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Dulce lignum, dulce clavos, dulcia 
ferens pondera 
Quae sola fuisti Digna sustinere 
Regem coelorum et Dominum. 
O sweet wood, O sweet nails that bore this 
sweet burden 
which alone were worthy to support 
the King of heaven and Lord. 
Trios modernes pour trombones is a collection of three short trio works 
written by French composers Jean Hennebellé, Robert Lannoy, and Marcel Cariven 
and published in 1966.  
The first movement, Petite Fanfare, was composed by Jean Hennebellé and 
released posthumously as a part of this collection. Unfortunately, after several 
attempts to find information regarding Mr. Hennebelle, I was unable to find as much 
as a single entry regarding him. It begins energetically with a marcato line 
interjected with flowing sostenuto lines, before moving to a much slower sostenuto 
section. This gives way to a much faster section played by the second and third 
trombones, aggressively leading to the Tempo moderato, in which the first and 
second trombones play against the third, alternating rhythmically, before reaching 
the Tempo 1, which serves as a recapitulation of the stylistic writing from the 
beginning of the work as it closes. 
Prélude is the second movement of this collection, composed by Robert 
Lannoy (1915-1979). After studying music from a young age, Lannoy served as an 
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infantry musician during World War II in the 5e régiment d'infanterie de ligne de 
Courbevoie. He was captured and served five years as a prisoner of war, despite 
several escape attempts. In 1945, he was released by the United States army, and 
returned to Paris, where he wrote the score to the documentary film Homecoming, 
directed by Henri Cartier-Bresson39. Prélude serves as a slow, beautiful middle 
movement, giving equal chance for each of the three trombones to shine as soloist. 
This is also a prime example of the French approach to trombone writing, as the 3rd 
trombone at the time was rarely the same style of large bore bass trombone in use 
today. The third part is usually very close in range to the first and second, 
occasionally surpassing both. 
The final movement, Andante Cantabile, was written by Marcel Cariven 
(1894-1979). Cariven was mostly known as a conductor and composer of light music 
and operetta. He made his debut at the Paris Opéra-Comique in 1947, and spent the 
later years of his life conducting the French Radio Orchestra, conducting numerous 
operetta recordings from the 1950s to the early 1970s40. Andante Cantabile is in a 
39. "Robert Lannoy," Robert LANNOY, Accessed October 22, 2018,
http://www.musiques-
regenerees.fr/GhettosCamps/Stalags/Lannoy/LannoyRobert.html. 
40. Alain Pâris, Dictionnaire des interprètes et de l'interprétation musicale au
XXe siècle, Robert Laffont, Paris, 1995 
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rough binary form, with a short coda recapitulating the A section. The A section 
begins with light bell-tone like entrances by all three trombones, before moving to 
active eighth note lines harmonized across all three instruments. The B section 
includes a beautiful duet between second and third trombones, underscored by a 
low pedal point in the first trombone. This climaxes near the end of the piece with 
the coda leading to the final measures41. 
Eugene Alexandrovich Znosko-Borovsky (1884-1954) was a Russian chess 
master, music and drama critic, teacher, and author. Following his education at the 
short-lived Tsarskoye Selo Lyceum, Znosko-Borovsky moved on to become a world 
renowned chess master, winning games against several of the most celebrated chess 
masters of the day, including José Raúl Capablanca, Akiba Rubinstein, Max Euwe, 
and Edgard Colle. In addition, Znosko-Borovsky was an accomplished teacher and 
author on the subject of chess, publishing several magazine and newspaper articles, 
as well as books on the subject, most of which have been subsequently translated 
and published in English42. 
41. Jean Hennebellé, Robert Lannoy, Marcel Cariven, Trois modernes pour
trombones, Paris, Henry Lemoine, 1966 
42 The Chess Games of Eugene Aleksandrovich Znosko-Borovsky, Accessed 
October 22, 2018, http://www.chessgames.com/perl/chessplayer?pid=47512.  
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This version of Scherzo, Op. 13 was published in 1960, with edits by William 
Gibson. It is a light work in ternary form, with the upbeat and buoyant A sections 
acting as bookends to the slow folk inspired B section. The piece ends with an 
unusual coda recalling the initial bars of the work, however leaving it unresolved. 
Little can be said of composer Johann Sebastian Bach (1685-1750) that has 
been left unsaid in our current day. Born in Eisenach, Thuringia, Germany, Bach 
came from an astoundingly prominent musical ancestry, before studying at the St. 
Michael’s School in Luneburg, Germany. During his lifetime he held various 
organist positions and is perhaps most well-known for his works for the organ and 
other keyboard instruments. Bach died in 1750 in Leipzig, Germany, and is today 
considered one of the greatest composers to have ever lived43. 
The Fugue No. 8 in D-Sharp Minor, BWV 583 is from the first book of 
Bach’s famous The Well-Tempered Clavier. The Well-Tempered Clavier is a 
collection of 48 etudes in all major and minor keys, spread across two volumes 
published in 1722 and 1742, respectively. These etudes traverse a wide range of 
styles, though generally staying within typical baroque traditions. 
43. Christoph Wolff and Walter Emery, 2001 "Bach, Johann Sebastian,"
Grove Music Online, 21 Oct. 2018, 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-6002278195.  
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 Raymond Premru (1934-1998) was a renowned American composer and 
trombonist. Born in New York, he attended and graduated from the Eastman School 
of Music. After graduation, he moved to England and served for 30 years as the bass 
trombonist of the Philharmonia Orchestra in London. After leaving the 
Philharmonia, Premru acted as professor of trombone at the Oberlin College 
Conservatory of Music. Apart from his trombone playing, Premru was an 
internationally recognized composer, writing significantly for brass, jazz groups, 
and orchestra. He wrote two symphonies, the second of which was commissioned 
and premiered in 1988 by the Cleveland Orchestra under the direction of Vladimir 
Ashkenazy44. 
Two Pieces for Three Trombones was published in 1965 by Ensemble 
Publications. The first movement, titled Felicity, is a beautiful lyrical work, featuring 
lush harmonies. The first and second trombone primarily carry the melodic lines, 
with the third trombone providing a generally static bassline. The second 
movement, titled Episode begins with an allegretto quasi-waltz, with homorhythmic 
two bar phrases ending with a moving eighth note line in the second trombone. 
After this opening section, the tempo slows to the meno mosso, signaling a stylistic 
change as well. 
44. Raymond Premru, Accessed October 22, 2018,
http://clevelandartsprize.org/awardees/raymond_premru.html. 
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 This legato section builds in both intensity and tempo to a triple forte presto. This 
leads to a transitional section, with a single rhythmic line building and harmonizing 
through all three trombones, before a recap of the opening that fades into a brief 
codetta concluding the work45. 
Frigyes Hidas (1928-2007) was a Hungarian composer and conductor. Hidas 
studied composition at the Ferenc Liszt Academy of Music with János Visky. 
Following this, he was the music director of the Hungarian National Theatre and the 
Operetta Theatre. After leaving the latter of these institutions, he began his career as 
a freelance composer. Hidas was a prolific composer whose works cover many 
genres, including solo and chamber works, orchestral works, concertos, ballets, 
operas, and choral music46. 
45. Raymond Premru, Two Pieces for Three Trombones, Buffalo, NY,
Ensemble Publications, 1965. 
46. Anna Dalos and György Kroó, 2001 "Hidas, Frigyes," Grove Music Online,
21 Oct. 2018, 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-0000012992.  
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Alteba Trio was published in 1987, and is written for alto, tenor, and bass 
trombones. The work is dedicated to Mr. Tom Everett, an American bass trombonist 
and champion of the instrument. While most of the other works on this program 
could be performed on different combinations of these three instruments, this work 
is written specifically for these instruments, with the range in the alto and bass 
trombones specifically catered to the strengths of these instruments, hence the name 
Alteba; ALto, TEnor, and BAss.  
The first movement, Moderato pesante, serves as a prelude to the work. It 
moves along unrelentingly with a quiet intensity, undercut with a recurring eighth 
note ostinato. The second movement, Allegro giocoso, is an extended hocket, with 
the melodic line spanning several octaves between the three instruments. This is 
interrupted by sections featuring terraced entrances in canon, leading to 
homorhythmic lines before once again returning to the extended hocket lines. The 
third movement, Andante, is a moderate dance, featuring all three trombones 
playing solo lines in turn. The final movement, Vivace, is in ternary form. It moves 
along briskly, featuring rapid multiple tonguing in all three parts, before slowing 
considerably to a cantabile quasi-waltz. This builds once again to a brisk 
recapitulation and coda to end the work47. 
47.Frigyes Hidas, Alteba Trio, Budapest, Hungary, Editio Musica, 1987
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Daniel Schnyder is a Swiss born American composer and saxophonist. He 
was born in 1961 in Zurich Switzerland, and currently lives in New York City. 
Schnyder’s catalogue spans both the jazz and classical realms, as well as both 
orchestral and world instruments, examples of the latter including his Pipa 
Concerto, Alphorn Concerto, and Ney Concerto.  
J.D. Handshoe
In a Doctoral Bass Trombone Recital 
Ian Cruz, tenor saxophone 
Joseph Hudson, tenor trombone 
Steve Siegel, trumpet 
Justin Croushore, reading 
April 10, 2016 
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Duo Concertante (2003) Daniel Schnyder 
(b. 1961) 
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(b. 1963) 
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This recital is presented in fulfillment of the requirements of the Doctor 
of Music in Performance. J.D. Handshoe is a student of Bradley Kerns. 
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Schnyder is incredibly prolific in the world of the bass trombone, and is 
known for his frequent collaborations with American bass trombonist David Taylor, 
and German bass trombonist Stefan Schulz48. 
Kislev is a brief unaccompanied work written for bass trombone. It was 
written in 2005 but remained unpublished until 2011. It begins freely with a long 
tritone glissando with plunger mute, before moving into a fast funk groove. The 
writing in this work is highly rhythmic and syncopated, featuring many of the 
stylistic characteristics found in Schnyder’s other work, including rhythms and 
scales found in both jazz and Middle Eastern music, as well as almost constant 
intervallic leaps exceeding two octaves at times. This work segues directly into the 
next work49. 
Duo Concertante was originally written as a duo for tenor and bass 
trombone, but has been frequently performed on tenor saxophone and bass 
trombone, as was recorded on the 2015 album Art of the Duo by Schnyder on 
saxophone and aforementioned bass trombonist David Taylor. Written in three 
connected movements, Duo Concertante begins with a syncopated Latin style 
48. Marcus Gammel, 2003 "Schnyder, Daniel," Grove Music Online, 21 Oct.
2018, 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-2000687600.  
49. Daniel Schnyder, Kislev, New York, NY, Self-Published, 2011.
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movement, featuring highly virtuosic lines in both duo parts. This leads to a brief 
quasi-cadenza interlude, giving way to the slow, bluesy middle movement. Another 
interlude follows, before concluding the work with a quick jazz fugue. Saxophonist 
Ian Cruz joins me on Duo Concertante50. 
Rob Deemer (b. 1970) is an American composer, educator, author, and 
advocate for the arts. His works have been performed by professional organizations 
including the President’s Own United States Marine Band, the Chicago Composers 
Orchestra, the Great Noise Ensemble, and the Rasçher Saxophone Quartet, as well 
as by cellist Jeffrey Ziegler, soprano Tony Arnold, and saxophonist Tim McAllister. 
Deemer is currently teacher and head of composition at the State University of New 
York at Fredonia and is a member of the composition faculty at the Interlochen 
Summer Arts Camp51. 
Brobdingnag is a work written originally for the contrabass trombone. While 
rare in our current age, the instrument’s history reaches back to the beginning of the 
trombone itself, before its first mature sighting in the mid 1800s, as used by Richard 
Wagner in his famous Der Ring des Nibelungen. Since then, composers ranging from 
50.Daniel Schnyder, Duo Concertante, New York, NY, Self-Published, 2003.
51. "Rob Deemer | Composer • Conductor • Educator," ADJ•ective New
Music, Accessed October 22, 2018, 
https://www.adjectivenewmusic.com/deemer.html. 
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Arnold Schoenberg to Giacomo Puccini have used the instrument. Brobdingnag was 
commissioned and dedicated to David Becker and was premiered at the American 
Trombone Workshop (formerly Eastern Trombone Workshop) at the Fort Myer 
military base in Virginia. It is an unaccompanied programmatic work based on the 
story of Gulliver’s Travels by Jonathan Swift, particularly the second part in which 
Gulliver arrived on the island of Brobdingnag, which has since come to be used as a 
term to describe giant or large in stature52. 
Steven Verhelst is a Belgian composer and trombonist specifically notable 
for his prolific writing for trombone ensembles. Devil’s Waltz was commissioned 
and dedicated to Dutch trombonist and bass trombonist Martin Schippers and Dutch-
born Israeli bass trombonist Tomer Mashkowski. After a brief lyrical introduction, a 
lilting bass line sets the waltz rhythm before the principal trombone enters with with 
an alternating 6/8 to 3/4 melody. Virtuosic lines are present in both parts, before 
leading to a 4/4 allegro with fast running sixteenth note lines pushing forward into 
the closing 3/4 presto. Joseph Hudson joins me to perform this work53. 
52.Rob, Deemer, Brobdingnag, Dunkirk, NY, Domesticated Music, 2011.
53. "Devil's Waltz – Trombone Duet (Ttrbn/Btrbn Btrbn)," Steven Verhelst,
Accessed October 22, 2018, https://www.stevenverhelst.com/product/devils-waltz-
basstrombone-duet/.  
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Tyler Kline is an active composer and performer currently based in Tampa, 
FL. His music has been performed across the United States, and internationally in 
Canada, Brazil and Romania. His compositional interests encompass a wide variety 
of styles and mediums, from acoustic chamber and large ensemble to 
electronic/electroacoustic works. His works have been presented at various festivals 
and conferences and by a variety of ensembles, including the Atlantic Music 
Festival, the International Computer Music Conference, Lexington Philharmonic 
Orchestra (KY), National Association of Composers/USA Conference, Midwest 
Regional Tuba-Euphonium Conference, National Flute Association Conference, 
Seattle Metropolitan Chamber Orchestra, and the Southeastern Composers’ League 
Forum54. 
Render is a work written for solo tenor or bass trombone and fixed 
electronics. Render was composed as a part of the 2015 Trombone + Electronics 
commissioning consortium, headed by myself and joined by trombonists from 
across the country. Render is in an arch form, moving from a slow, introspective A 
section, to a cadenza, before finding the extended fast technical section at its core. 
54. Kline, About.
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This series repeats in reverse, first with an electronic cadenza, then a concluding 
slow section55. 
Brad Edwards is an American trombonist and educator, currently residing as 
professor of trombone at Arizona State University, a position he entered in 2016. 
Perhaps best known for his pedagogical books, Edwards has composed two works 
for unaccompanied trombone, Blue Wolf for tenor trombone sans f-attachment 
tuning slide, and Four Impromptus for Low Bone Alone for tenor or bass trombone 
and narration56. 
Four Impromptus for Low Bone Alone is a collection of short movements for 
unaccompanied trombone, each preceded by a poem describing the mood of the 
movement. The first impromptu, Hazy Meandering, describes the performer walking 
through the park to head home during the summer, all while absorbing the sights 
and sounds of the city surrounding them. The second, Deadlines Pressing, details the 
anxiety that many of us experience regarding deadlines and timelines, not unlike 
those experienced by your average graduate student! The third is Wistful Dancing 
details the thoughts of the performer as they drive through a dreary winter evening, 
55. Kline, render.
56. "Faculty," TromboneStudio@ASU, November 15, 2017, Accessed
October 22, 2018, http://asubones.org/faculty/. 
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recalling the regrets of a bad break-up and the thoughts of what could have been. 
Finally, Senseless Rejoicing describes the joy many of us feel on that first beautiful 
day of spring, and the light-heartedness that comes with it. Joining me on Four 
Impromptus for Low Bone Alone is Justin Croushore as reader57. 
Hazy Meandering 
(Late Summer Afternoon) 
Heat index 87 
Loping through the park under a waning sun 
Past a blues club thumping 
Past old vets parading 
Stop in to listen? Get involved? 
Naah, head on home 
Maybe take a nap… 
Deadlines Pressing 
57. Brad Edwards, Four Impromptus for Low Bone Alone, Tamworth, UK,
Warwick Music, 2011. 
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(September Morning, Category 3) 
Storm surge 9 feet 
Details piling up 
Red lights longer and longer 
Wind gathering, Trees swaying 
Wake up! Get going! 
Look at the time, 
You’re gonna be late!! 
Wistful Dancing 
(Winter’s Night) 
Wind chill minus 7 
Waves of dry snow skittering in the headlights 
A bad break-up 
Dancing through memories of 
What could have been 
Senseless Rejoicing 
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(Spring Mid-Day) 
High today: 79! 
Get outside with the bike 
With the frisbee 
Girls in skirts, Guys in shorts 
Thunder coming? It’ll pass 
It’s all good… 
Jacob ter Veldhuis (b. 1951), more commonly known as Jacob TV, is a 
Dutch “avant-pop” composer, known mostly for his “boombox repertoire,” 
consisting of works for live instruments and soundtracks (often with video) built 
from speech in pop culture58. 
Close Fight is for trumpet, ad lib trombone, soundtrack, and video. It was 
written in 2014 for trumpeter Stephen Burns. Close Fight is based on interviews with 
two American boxers after a match that took place June 22nd, 2013 at the Barclays 
Center in Brooklyn, New York in which WBA welterweight champion Paulie 
58. COMPOSER, Accessed October 22, 2018,
http://www.jacobtv.net/composer.html. 
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Malgnaggi defended his title against Adrian “The Problem” Broner59. The transcript 
of this interview reads: 
Reporter: And the new WBA welterweight champion of the world: Adrian 
“The Problem” Broner! Adrian, congratulations, how would you assess this 
fight? Were you feeling out in those first few rounds or what was your 
strategy? 
Adrian: Uh, it’s a tremendous accomplishment. I mean: who’s doing it like 
me in the game? 
Reporter: You kept saying the entire fight: “You can’t hit me!” 
Adrian: I’m gonna be honest, hold on; 22 knock outs, I’m good! I beat Paulie, 
I left with his belt and his girl! I’m gonna be honest… hey Pops, brush my 
hair. I worried about nothing. He couldn’t hit me, he was shadow boxing! 
Great winner for this nice eighteen carat grill in my mouth. 
Reporter: Adrian, congratulations on winning the title! Paulie, are you ready 
to talk about the fight? 
59. "WBA Welterweight Championship," In Paulie Malignaggi vs. Adrien
Broner, Showtime, June 22, 2013. 
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Paulie: He was sharp in his shots, in his shots he was sharp. This is a close 
fight, it was really that kinda fight you know. It is very simple, I mean 1-17 1-
11, that was a joke man! 
Trainer: Disgraceful! 
Paulie: He was sharp, in his shots but he was just wasn’t busy! 
Reporter: Paulie, are you ready to talk about the fight? Paulie? 
Paulie: I thought it was an entertaining fight. I thought there were a lot of 
momentum changes and uh, but uh, I think the fans got their money’s worth 
tonight, but boxing’s always full of shit man, it’s always politics. It was a 
close fight. I don’t even mind if you have him winning close or me winning 
close. It was really that kinda fight you know, and what not. 
Reporter: Did you execute your strategy as you wanted to tonight? 
Paulie: In spots, you know like I wanna fight you know I’ll be honest with 
them too. He didn’t land a lot of the shots he was throwing, they looked pretty 
but in his spots he was short. This is a close fight. 
Reporter: Are you saying this fight was fixed? Is that a path you really wanna 
go down? 
Paulie: I’m not saying it was fixed. It’s always the politically more connected 
fighter who gets the close decision and this is no different. That’s what I’m 
sayin’. 
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Reporter: Isn’t this part of the game? 
Paulie: It’s part of the game, but is it right Jim? But does it mean it shouldn’t 
get fixed? 
Reporter: Isn’t this part of the game? But does it mean everybody should sit 
back and not fix it? Isn’t this part of the game? 
Paulie: It’s definitely part of the game, but somebody should stand up and do 
something about it. I feel like the only one that ever talked and opened his 
mouth. 
Reporter: Isn’t this part of the game? 
Paulie: Listen man, I made some really good money tonight, I don’t have to 
fight again. It’s BS man, you know that? It was a close fight! 
Reporter: Aren’t you, at this point right now, biting the hand that feeds you? 
Paulie: I’m not an immature kid. It’s BS man, you know that? He was sharp 
in his shots… and the fans could never go home happy you know? And you 
just get a great show and it always gets spoilt by some BS like this man. It’s 
BS man, you know that? Don’t brag about taking my side piece! That’s my 
side piece, you don’t get laid! In spots, you know like: in spots! 
Adrian: Hold on, now hold on! I’m just saying you lost! 
Paulie: I know, I know I lost. 
Adrian: Put up the ho! 
59 
Paulie: No! It’s BS man, you know that! 
Stjepan Šulek (1914 – 1986) was a Croatian composer, conductor, and 
violinist. Šulek  received a diploma from the Zagreb Academy of Music in 1936, 
having studied with violinist Vacaville Huml and composer Blagoje Bersa. In 
addition to his career in composition, Šulek was a well known solo and chamber 
musician, serving as first violin with the Zagreb String Quartet as well as 
performing numerous solo recitals. Unfortunately a relatively unknown composer 
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outside of his home country, Sulek wrote eight symphonies, numerous concerti, 
two operas, as well as many other orchestral and chamber works60. 
Sonata for Trombone and Piano “Vox Gabrieli” was commissioned by the 
International Trombone Association in 1973 and published in 1975. The piece is 
dedicated to William F. Cramer, who at the time was the head of the Florida State 
University low brass studio. It is one of the most performed and recorded pieces of 
literature in the trombone repertoire, having been recorded by Joseph Alessi, Tim 
Higgins, Massimo La Rosa, Christian Lindberg, and Stefan Schulz, among many 
others. The title is in Latin, and translates directly to “The voice of Gabriel.” Many 
believe that the title refers to the angel Gabriel, who in Abrahamic religions typically 
serves as a messenger sent from God. In particular, the piece reflects the notion 
from the Christian bible that Gabriel is sent to blow a trumpet blast (a trombone in 
the Lutheran translation of the bible) upon the return of Jesus Christ to earth, 
signaling the apocalypse61.  
Ernest Bloch (1880 – 1959) was a Swiss-born naturalized American 
composer. He began studying violin at a young age, moving on to study music at the 
Brussels Conservatory. After traveling Europe for a number of years, Bloch moved 
60.Eva Sedak, 2001 "Šulek, Stjepan," Grove Music Online, 22 Oct. 2018,
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-0000027097.  
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to the United States, where he held positions at the San Francisco Conservatory of 
Music, the University of California Berkeley, Mannes School of Music, and the 
Cleveland Institute of Music, the latter two of which he served as the first teacher of 
composition and the first Musical Director, respectively62. 
“Prayer ‘From Jewish Life’” is the first movement of a larger three 
movement work written in 1924 and dedicated to then solo cellist of the New York 
Philharmonic Hans Kindler. In all three movements, Bloch purposefully avoids 
utilizing actual Jewish folk themes in the work. Bloch himself stated: “it is neither 
my purpose nor desire to attempt a reconstruction of Jewish music, nor to base my 
work on more or less authentic melodies. I am not an archaeologist; for me the most 
important thing is to write good and sincere music.” 
David Gillingham (b. 1947) is an American composer and current Professor 
of Composition at Central Michigan University. Gillingham is particularly well 
known in wind band circles for his pieces With Heart and Voice, Be Thou My Vision, 
62. David Z. Kushner, 2001 "Bloch, Ernest," Grove Music Online, 22 Oct.
2018, 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-0000003287.  
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and Heroes Lost and Fallen, as well as many others. He is also notable in low brass 
circles for his wonderful solo writing, particularly for euphonium63. 
Vital Signs of Planet Earth was written as a result of a grant from Central 
Michigan University coauthored by Robert Lindahl, Professor of Trombone, and 
David Gillingham, Professor of Composition. The grant project proposed the 
composition of a new major concerto for bass trombone and wind ensemble by 
David Gillingham to be premiered by George Curran, bass trombonist with the New 
York Philharmonic and the Central Michigan University Symphonic Wind 
Ensemble, conducted by John E. Williamson. The concerto is programmatic and 
seeks to depict the “vital signs” of the earth as related to global warming. Global 
warming is scientific fact. The level of awareness about global warming must be 
raised so that steps can be taken to reverse or slow down the deterioration of our 
planet. Each movement of the concerto portrays one of the major events caused by 
global warming, HEAT WAVE, GLACIAL RETREAT, and DELUGE. The solo bass 
trombone reacts to and provides commentary on each of the three events64. 
63. "The Music of David Gillingham," David Gillingham Music, Accessed
October 22, 2018, https://www.gillinghammusic.com/. 
64. David Gillingham, Vital Signs of Planet Earth, Greensboro, NC, C. Alan
Publications, 2015. 
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Born into a highly musical family, Chris Brubeck (son of the legendary jazz 
pianist Dave Brubeck) is a prolific American composer and performer. His 
compositions have been performed worldwide by renowned orchestras such as the 
Boston Symphony, Pittsburgh Symphony, London Symphony, and the Russian 
National Orchestra. He also performs regularly as a solo bass trombonist, as well as 
a bass guitarist in the Brubeck Brothers Quartet, featuring his brother Dan as 
percussionist65. 
65. "About," Chris Brubeck, Accessed October 22, 2018,
http://chrisbrubeck.com/about/. 
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Brubeck’s Concerto for Bass Trombone was written in 1991 at the request of 
the Greater Bridgeport Symphony Youth Orchestra, to feature him as soloist. 
Brubeck has the following to say about his Concerto: 
“Being a veteran of that scene, and a strong advocate for the arts in our 
schools, I couldn’t resist the chance to compose for these forces. My goal 
was to write a challenging work that would keep all sections of the orchestra 
on their toes, expose them to odd time signatures, polytonality, and above all, 
remind them that music was supposed to be joyous, energetic, beautiful, 
adventurous, powerful, and even humorous!” 
The first movement, “Paradise Utopia” is inspired by the American 
“expansionist” trend; always building and rebuilding. Brubeck imagines a figure not 
unlike a certain real estate mogul turned political figure maniacally rebuilding the 
New York skyline. Included are many jazz elements, including several 
improvisational sections. Brubeck describes the movement as partially inspired by a 
daydream that frequented him as an adolescent playing in youth orchestras: 
“Having spent many years of my adolescence playing in youth orchestras, 
counting endless measures, playing trombone for only a few passages, and 
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then frustratingly having to count more measures of rest yet again, I resorted 
to frequent musical daydreams. In fact, I used to have musical nightmares 
about not being able to contain myself any longer, and would visualize 
myself jumping up from the back of the orchestra to unleash improvisations 
much to the conductor’s horror.” 
The second movement, “Sorrow Floats” is a reflective adagio movement. 
Brubeck says that the movement was named after a chapter in one of his favorite 
books, John Irving’s The Hotel New Hampshire. The movement features more of the 
same jazz inflection, and hovers in the high register of the bass trombone’s tessitura. 
The third movement is titled “James Brown in The Twilight Zone”. It begins 
with an energetic cadenza leading directly to the opening. The title is inspired by two 
elements used compositionally throughout the movement; two bars from the “turn-
around” of James Brown’s classic song “I Feel Good”, and an ascending chromatic 
passage reminiscent of the music used in Rod Serling’s TV anthology “The Twilight 
Zone”. Lastly, middle eastern elements weave themselves throughout the music, 
inspired by the First Gulf War which was being fought at the time66. 
66. Christopher, Brubeck, Concerto for Bass Trombone and Orchestra, Wilton,
CT, Self-published, 2000. 
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Brubeck’s Concerto for Bass Trombone is an incredibly challenging work, and 
requires a strong high range, as well as the ability to play in a highly jazz influenced 
style. 
Jan Sandström is a Swedish composer, most known for his Motorbike 
Concerto, written in 1988-89 for trombone and orchestra for fellow Swede Christian 
Lindberg. His career began as a chorister, and it is reflected in a large body of work 
for voice, including numerous cantatas, five operas, two musicals, and a huge 
number of choral works67. 
Sång till Lotta (translated to Song to Lotta or Lotta’s Song) was written 
around the time of his Motorbike Concerto, when Christian Lindberg was touring 
globally with the work. A close friend of Sandström’s young daughter Lotta began 
playing the trombone. He told Lotta that he would write her a concerto like he did for 
Lindberg, when she was older and kept playing the instrument. For her birthday, he 
wrote this piece for her to play and for her father to accompany. Lotta did not 
continue her career in playing the trombone, but has dedicated herself to far more 
67. The Person - Jan Sandström, Accessed October 22, 2018,
http://www.jansandstrom.com/theperson.html. 
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important matters, taking her so far as to work for the United Nations in the United 
States and across the world68. 
Jan Koetsier was a Dutch composer and conductor, born in Amsterdam to a 
musical family. He is known for his generally tongue-in-cheek musical ideas, which 
allow his music to be both substantial and approachable69. 
Allegro Maestoso is a superbly exciting work, playing specifically to the 
power of the bass trombone. It includes three main ideas; the powerful opening 
theme, an expressive section focusing primarily on the upper range of the 
instrument, and a technical section consisting of graceful eighth notes seemingly 
more idiomatic to a woodwind instrument than the bass trombone. All three of these 
themes weave themselves throughout the work in a quasi-rondeau form. 
Charles Ives was an American composer and insurance agent by trade. His 
father George was an Army bandleader during the Civil War and, according to Ives, 
was responsible for his “unconventional” approach to music. One story in particular 
that Ives attributes to his mature musical style was his father’s post-war town bands 
68. Programme Notes - Selected Works, Accessed October 22, 2018,
http://www.jansandstrom.com/prog-notes-sorted.html. 
69.Emile Wennekes, 2001 "Koetsier, Jan," Grove Music Online, 22 Oct. 2018,
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-0000015257.  
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being marched toward each other in the town square, playing different music in 
different keys and meters70. 
Five Street Songs is a collection of songs from Ives’ 1922 collection 114 
Songs. The first song, Old Home Day utilizes Ives’ love of musical borrowing. In this 
short piece, he references nine separate works, including the Battle Hymn of the 
Republic, Annie Lisle, and Auld Lang Syne. The second work, In the Alley, is far 
from Ives’ favorite work. In the margins he writes: 
“This song (and the same may be said of others) is inserted for association’s 
sake… on the ground that it will excuse anything; also, to help clear up a long 
disputed point, namely:- which is worse? the music or the words?” 
A Son of a Gambolier is a rousing quasi-drinking song in the style of an Irish jig. A 
“gambolier” is a late 19th century term for someone who decides to party rather 
irresponsibly, generally through gambling and drinking. Down East is a sentimental 
70. J. Peter Burkholder, James B. Sinclair, and Gayle Sherwood, 2001 "Ives,
Charles," Grove Music Online, 22 Oct. 2018, 
http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630
.001.0001/omo-9781561592630-e-0000014000.  
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ballad based on the Lowell Mason song Bethany. Finally, The Circus Band is a 
rousing quickstep that brings to mind summer travelling circus shows. 
Old Home Day 
Go my songs!  
Draw Daphnis from the City. 
A minor tune from Todd’s opera house,  
comes to me as I cross the square, there, 
We boys used to shout the songs  
that rouse the hearts of the brave and fair, 
of the brave and fair. 
As we march along down Main Street,  
behind the village band, 
The dear old trees,  
with their arch of leaves seem to grasp us by the hand. 
While we step along to the tune of an Irish song,  
Glad but wistful sounds the old church bell, 
For underneath’s a note of sadness, 
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“Old home town” farewell. 
A corner lot, a white picket fence,  
daisies almost everywhere, there, 
We boys used to play “One old cat,” 
and base hits filled the air,  
filled the summer air. 
As we march along on Main street,  
of that “Down East” Yankee town, 
Comes a sign of life, from the “3rd Corps” fife,  
strains of an old break down; 
While we step along to the tune of its Irish song, 
Comes another sound we all know well, 
It takes us way back forty years, 
that little red schoolhouse bell. 
In the Alley 
On my way to work one summer day, 
just off the main highway, 
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Through a window in an alley smiled a lass, 
her name was Sally 
O could it be!  
O could it be she smiled on me! 
All that day, before my eyes,  
amidst the busy whirl, 
came the image of that lovely Irish girl, 
And hopes would seem to rise,  
as the clouds rise in the skies 
When I thought of her and those beaming eyes. 
So that evening, dressed up smart and neat, 
I wandered down her street, 
At the corner of the alley was another man with Sally, 
and my eyes grew dim,  
She smiles on him, and only on him! 
A Son of a Gambolier 
Come join my humble ditty, 
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From Tippery town I steer, 
Like ev’ry honest fellow, 
I take my lager beer, 
Like ev’ry honest fellow, 
I take my whiskey clear. 
I’m a rambling rake of poverty, 
And a son of a Gambolier. 
I wish I had a barrel of rum, 
And sugar three hundred pound, 
The college bell to mix it in, 
The clapper to stir it round; 
I’d drink the health of dear old Yale, 
And friends both far and near. 
I’m a rambling rake of poverty, 
And a son of a Gambolier. 
Down East 
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Songs! 
Visions of my homeland,  
come with strains of childhood, 
Come with tunes we sang in school days 
and with songs from mother’s heart; 
Way down east in a village by the sea, 
stands an old, red farm house that watches o’er the lea; 
All that is best in me, lying deep in memory, 
draws my heart where I would be, nearer to thee. 
Ev’ry Sunday morning, when the chores were almost done, 
from that little parlor sounds the old melodeon, 
“Nearer my God to Thee, nearer to Thee,” 
With those strains a stronger hope comes, nearer to me. 
The Circus Band 
All summer long, we boys dreamed ‘bout big circus joys! 
Down Main street, comes the band, Oh! 
“Aint it a grand and glorious noise!” 
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Horses are prancing, Knights advancing; 
Helmets gleaming, Pennants streaming, 
Cleopatra’s on her throne!  
That golden hair is all her own. 
Where is the lady all in pink? 
Last year she waved to me I think, 
Can she have died? Can! That! Rot! 
She is passing but she sees me not. 
Steven Verhelst is a Belgian composer and trombonist specifically notable 
for his prolific writing for trombone ensembles. Capriccio was written for and 
premiered by Dutch bass trombonist Ben van Dijk at the 2005 University of 
Kentucky “Trombone Day”. Verhelst has this to say about the work: 
Fun, virtuosic, sparkly, restful; in short, “Capriccio”. 
This work consists of three connected movements which form an expressive, 
fluent, musical tale. Accompanied by a six-piece trombone ensemble there is 
plenty of room to demonstrate the wide range of abilities of the instruments. 
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In the triumphant opening we become aware of the buoyant power of the 
bass trombone as the protagonist. The virtuosic and technical abilities of the 
soloist are immediately challenged. The mood calms and the technical 
virtuosity dissolves into the warm, mellow side of the bass trombone. Going 
into 3/4 meter, the music becomes more dreamy with sultry accompaniment. 
This works its way higher and higher, gaining in intensity both melodically 
and dynamically. Then a cadenza brings us to the final movement. The 
protagonist returns, sober, even melancholy. The driving first theme now 
develops to a climax in which the soloist really has an opportunity to 
demonstrate what he or she can do71. 
Steven Frank is an American composer, band director, and trombonist. He is 
currently on the faculty of the Setnor School of Music in Syracuse, NY, where he 
serves as both a music education instructor, as well as an evaluator for student 
teachers72. 
71. Steven, Verhelst, Capriccio, The Hague, BVD Music Publications, 2006.
72. Syracuse University College of Visual and Performing Arts, "Steven
Frank | Faculty & Staff," Syracuse University College of Visual and Performing 
Arts, Accessed October 22, 2018, http://vpa.syr.edu/faculty-staff/steven-frank.  
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Variations on “Barnacle Bill the Sailor” is an extremely humorous work 
written in the style of the classic theme and variations solos by the legendary Arthur 
Pryor. After the (rather bawdy) theme, the piece launches into four variations 
utilizing the full range (and then some!) of the bass trombone, as well as stretching 
the technical facility of yours truly. 
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